ceremonies and customs. This mode of representation was employed to identify certain
figures by comparing them to people of different appearance, gender or character.

Beautiful women are often a sufficient pretext for admiring a scene. But here, there is
additionally an allusion — to discover the meaning of the depicted scenes, the viewer may
use his sensibility, aesthetic sense, knowledge or experience. Our reading of the work’s
message should not be based on a literal interpretation of the image.

With co-relation to the exhibition organized by the National Museum in Krakow
ONNA. Beauty, Strenght, Ecstasy, the presentation shows the current state of the knowledge
upgraded and adjusted to the Conference ‘Culturology and social communications:
innovative development strategies’, Kharkiv, November 22-23, 2023.

A. Oxoza-Macnoscvka
KILLKW B SIMOHCbKIN rPABIOPI YKIAO-E

A. Ozhoha-Maslovska
CATS IN JAPANESE UKIYO-E WOODPRINTS

V' cepenHboBiuHiil SIMOHIT KilIKM Maid BaXIJIMBE 3HAYCHHS. 3 OIHOrO OOKY, B
ATOHCBKIH KyNIbTypi Kiluka € TamicManoM (Maneki-nexo (sn. B &M, FhEHRI —
«KillIKa, 10 3anpolnye» B npsMoMy mnepekinai, «Kit macts», «Kit ymadi). 3 inmioro,
MOKe BifirpaBatd il poib 30ro Bammipa, yakiyna baxenexo (am. 1BITHH, «kimka-
TMIEPEBEPTEHBY ) — Y AMOHCHKOMY (DOJIBKIIOPI KillIKa, 1110 BOJIOJIIE MATTYUHUMH, IEMOHIYHUMH
31i0HOCTAMH.

Lleit GiHapHUIT CMMBOJII3M 3HAKIIOB BiOOpaXKEHHS B CIOKETAX SMOHCHKOI TPAaBIOPH
VKillo-e, y SKUX KIIIKK CTaJIX OJHUM 3 YIHOONCHUX 00pa3iB AMOHCHKUX XyI0KHHUKIB.

VBakaeThes, 0 Kitnku B AnoHito Oynu 3aBe3eHi 3 Kurato, aje Brepie 3raayrhes
B MMMCbMOBUX HOTaTkax B 999 pori, Koy Kiika Oyia nojapoBana immeparopoM Kopei
SATIOHCHKIH IMIIEpaTOPChKiil pOIHHI.

V cepennpoBiuui g0 XVII cromitts kimku OymM piAKICHAMH TBapuHAMH 1
TIPU3HAYAIMCS JUTS eNTITH, siKa MaJjia KomTH. Tofi iX 4acTo TpuMaIy Ha MOBIIIIIO 3 YePBOHOT
CTpIYKH B KOMIIaHii MOBAXXHKX MaHi MpH iMIiepaTopchkoMy manaiti. Came Tak 300pakyoTh
IMX TPAIiO3HKUX TBAPHH ATNOHCHKI MaiicTpu ykiiio-e YraraBa Kynicana (1858) i XapyHoOy
Cymyki B imoctparisx 0 «lenmki-MoHorarapi» («IIoBicTh Mpo OMMCKYYOro MpUHIA
TenpKi» — OfIMH 3 HAWOLIBIINX TBOPIB AMOHCHKOT KIIACUYHOT JIITEpaTypH, HANMCAHUN B
ernoxy Xewas).

Ane 3 XVII cromitrs cremialbHAM HaKa3oM Killlki Oyid 3BUTBHEHI Uil TOTO,
o6 3a JOMOMOTOK CBOIX TBAPMHHMX IHCTHHKTIB BOHHM MOIIM MO30aBHTH BYNHII Ta
HoJIs BiJ| TpU3YHIB, sKUX Oyno Oesniu HaBKpyru. Kilmiku BUKOHYBaau 0arato (yHKIii:
BOHHM 3aXWIANH BiJ TPH3YHIB PHCOBI MOCIBH Ta KOKOHH TYTOBOTO IIOBKONpS/IA,
30epirany pyKomucH i 3amo0irany moinaHHIO Oy[IIHCBKUX CYBOIB y Xpamax. Yce 1e
3HAWIIO BifIOOpaKeHHST B SMOHCBKIM rpaBtopi. Tak, y TBopax KasanaGe Kiiocai,
Kobasuii Kiitouika, Oxapa Kocon 0aunmo Killlok, 110 TPArOTh 3i CBOEK 3100M440. [HOMI
XYILOKHUKH 3BEPTAOTHCS JIO CHOKETIB, ¢ KIlKK TparoThes 3 Merenukamu (Karyrrika
Xokycaii, Toroiis XoKKel) uM MOMIOKTH Ha 30J10THX pHOOK B akBapiymi un Oanui (Icoxa
Koprocaii, Oxapa Kocow).

Okpemo Tpeba Bif3HAYMTH Cepejl BUIATHUX MaiicTpiB rpaBropu ykiiio-e XIX cr.
VraraBy Kywiiionti, skuii 3p00HB KillIKy YIOOJICHUM CIOXKETOM 1 4aCTO BUKOPUCTOBYBAB
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ii six Mozenb. bararo rpasiop cBiI4aTh Ipo HOro MPUCTPAcThb 10 KilOK i MHOOKE 3HAHHA
ixHix 3Buyok. Kyniifomi yacTo mpaiutoBaB 3 KOLIEHSAM Ha KOJNiHAaX 1 MajioBaB ioro,
HEBIMHHO HAMArarouuch BifoOpasuTy HOro rpailiupi M03u 1 BUpasu, 1O 3MiHIOBAIUCD,
0co0nuBo B BitoMoMy Tpuntuxy 1847 p., mpucssueHoMy cepii rpaBrop «53 cTaHLiAM
Toxaitno».

ITpuCyTHICTb KILIOK Y IpaBiOpax SAMOHCHKUX MHUTLIB iHOAI HAaOyBae €POTUYHOIO
BiTiHKY. X uacTo 306pakyIOTH pasom 3 reflaMH B «3eNEHUX YAHHUX GYTMHOUKAX»,
ak-or B ecramnax KiraraBa Yrtamapo, Toifoxapa Kyniuika, Cynsyki XapyHoOy Ta iH.
Ha HUX KOTH TO YBaXKHO CIIyXalOTbh 3BYKU IIaMiCEHY, Ha SIKOMY Ipae iXHs Xa3diika, TO
CHOCTEpIraloTh 3a Tefamy Mij] yac OfraHHs Y PAHKOBOIO TyaseTy.

Jlerennu AnoHchkoro (GonbkIopy OylM ajanToBaHi I Tearpy kaOyki, a Bifomi
AnoHcbki rpadiku Yrarasa Kynidomi ta Yrtaraa Kynicaga cTBopuim 1o HuX II'eC
(aHTacTMUHi AeKopauii, Je BENMYe3Hi KIIKH-4yJOBHChKA JIAKAIOTh TIAIAYiB OYMMA,
HaMalboBaHUMH (apOamu 3 JofaBaHHsIM Hochopy.

Omxe, BONBKIOPHI MOCTAHOBKU Ta II'€CH Tearpy KaOyki, MOETHYHI U epoTHuHi
CIOXKETH 3 300paKEHHAM KIIIOK — yce Lie 3HAXOMMIO BIJOOPaXEHHS B SMOHCBHKUX
rpastopax ykiio-e XVIII-XIX ct. Ta enoxu Meimxi.

Tpeba minxpecauty, mwo 3axigHe MUcTeNTBO Hampukinui XIX ct. Oyino 3auapoBaHe
ATNOHCHKOIO KYJIBTYPOIO 1 0c00MMBO IpaBioporo. Ilin BIMBOM 1bOro (eHOMEHY, KUt
JiCTaB Ha3By ANOMi3M, €BPOIEHCBKI XYIOKHUKH YBONMIM 10 CBOIX KOMIO3MLIHHMX
pimmeHs 00pasu KillloK, HAIMXAI0UNCh MaiiCTEPHICTIO SATOHCHKHX TpadikiB. Y CIPOIIEHNX
MaJIIOHKaX, J€ JIMIIE KUIbKOMA JiHISMH NEPealoThCs OCHOBHI XapaKTEPUCTHKU 3BUYOK
1UX JOMAIIHIX YIIOOIEHLIB, YNi3HAIOTbCA JOCBIN Ta HATXHEHHS ANOHCHKUX MaiicTpiB
YKitio-e.

A. Gorlich
JAPANESE TEA CEREMONY AS AN ILLUSTRATION OF CULTURAL INSPIRATIONS

A. Topnix
ANOHCbKA YANHA LIEPEMOHIS 9K BIAOBPAXXEHHS KYJIETYPHOIO OCBIAY

Japanese culture is famous for the traditional art, such as ikebana, ceramics, chanoyu.
We are delighted by paintings on silk in a form of scrolls or screens. While studying Japanese
art we can often point out the time and circumstances when a specific art technique was
introduced into Japan and where it came from. One would ask whether these arts are
really Japanese if they were inspired by another culture. The answer is always a matter of
interpretation.

In my paper I would like to present a few aspects of the Japanese tea ceremony, chanoyu,
that are borrowed from Chinese and Korean cultures along with Japanese elements, and
answer to another question: Is it possible to create such a unique art and way of life without
cross-cultural relations?

The traditional Japanese art history presents clearly how creative and important are
the international contacts even though the relations between neighbouring countries are
challenging.

Japanese chanoyu evolved from tradition of drinking tea that has roots in China,
and came to Japan in Heian period (794-1185) with Buddhist monks. There were various
kinds of tea prepared in monasteries and at the imperial court: leaves, powder, lumps
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